ARTISTS USING SCIENCE AND TECHNOLOGY 


NOTICE TOOUR 
READERS 


Lato in 1086 tho Yam Board of 
Directors decided to switch from 

publishing a bimonthly newsletter to 
Instaad, a monty Calondar and & 

‘quartery YLEM JOURNAL. 


‘Your monthly Yiem Calondar wit 
keep you informed of current events 
‘and opportunities, the Journal wil 
provide in-depth reviews, articles, 
‘and. prolies-partcularly” profiles 
‘ofthe work and thought of em 
‘members 


Hf you are not yet a member, of 
havent renewed, see the “About 
‘lon notes and membership form 
‘on the back pages 


Fred Suit, Editor 


LATE NEWS: 

CALL FOR ENTRIES: 
NEW DIMENSIONS OF 
ART '86 


‘Tho 16th Annual Seattle Ans Festival 
‘at Seattle Contor, August 2910 
September t 

‘About 200,000 vistors are expected 
for he testival 

‘At is sought that represents creative 
‘work with ight, motion, participant 


Intoraction, lasers, computer graphics, 
ete, 


‘Work wil be solected by a jury of 
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RANDOM 


ACCESS 

Ylem News and Events 
YLUEM SECOND NATIONAL 
‘CONFERENCE 


In conjungton with tho Amoncan Crat 
‘Gouin Conference 


"An, Cure, Futur” 
Trae conorncn it be has 
Wear . 


Slavin) 
‘SPEAKERS AND TOPICS 


NANCY GORGLIONE “LOVE OF UGHT- 
(Pertormance ant and holograms } 


\VERNON REED: “CYBERNETIC 
ewes 
‘Wendants animated win LCDs.) 


BEVERLY REISER: “CALLIGRAPHY 
AND LIGHT” 

(Neon ght seulprures.) 

“TRUDY MYRRH REAGAN: “THE 
EARTHS CRUST AS ART" 
{Geography expressedin shbor,) 
ELEANOR KENT: “HONEY ON THE 
XEROX” 

(Aplayiul approach to high technology) 
STEWART MeSHERRY: "MAGE 
SyNTHESS” 


(Computer ‘wde0 motion arto 
‘Geometic olds) 


JOAN MICHAELS-PAQUE: “TOPICAL 
FIERWORKS" 
(Fiber bas rote based on mathematics ) 


NEON LIGHT SCULPTURE 
By Bevery Reiser and Kennan Herick 


‘Serpentine #1, 1985, 4-172" igh, 
530-730 pm By Ken Herc. 


Fiday, tune 6, 1908 


MODERN VISUAL 
COMMUNICA- 
TIONS OPENS 
DOORS MAY 20 


Mod Visual Communications 
(MC) swings the doors open May 20 
to the first comprehensive electronic 
ancomplex nLos Angeles 


Featuring Technokineic works rom 
top electotuturist arisis around the 
Word, MVC provides a syriness for 
avant ga'de ansts working wit he 
Intertace ofan and technology. The 
‘musttaceted taclty's designed io. 
tectivey negrate the now gonee ot 
‘Technokinetic ant into socily by 
represersing these anists and showing 
thor work, 


Housed within he landmark ant doco 
‘complex at 7229 Meioso Avenue aro 
‘mutiple cosed-circut galery spaces 
speciticaly designed to show mult ana 
single mentor video works, computor: 
‘Generated ant, Nolography and oinor 
forms of electronic an. Many oft 
represented anists' works nave been 
‘exibted and ae in he collections of 
‘some of the works most important 
‘museums, including the Musoum of 
Modern Ai and the Witney in Now 
‘York, the Cente Pompidou in Paris, 
LACS Museum of Contomporary An 
‘andthe Long Beach Museum of Aft. 


‘Arvong the artis 1 be featured in 
MC's premier show are Woody and 
‘Steina Vasuika,pionaers inthe 
{evelopment o elecronie af 
Exploring the possbities ofthe video 
‘medium for mote than 18 years, he 
‘wo have created la substantial body 
‘of important work, “THE WEST; a 
Continuous two channel video, 


UPWARD PROFILES 


BY 
Beverly Reiser 


Depencing 
« incination, at that point she 

‘ART AND THE ocdes whos make a sie by 

- monitor or to make a slide using 

COMPUTER’ her Matrix camera. When using her 
March 27-Apell 20 Matrix, she stores the 
Berkaley Art Canter, 1275 Walnut information on disk and feeds the 
Street, ney, Ca. Curated by isk into the Matrix camera. The 
(an Cre aan Mae hen vance hie 
Rath, Daniel Cooper, Luz Bueno, {uation from clek Ito 8 988, 

" : ‘Blowing the ast to make some 
RGB color adjustments along the 
way. 

‘The recent show “Art and tho “Tho final output, which ends up in a 


Computer” atthe Berkeley Art 
Genter revelen tee Schncy 


Senet  Seineecnmemt 
fetnoetinet, feameraes 
‘art object. final object is produced. Through 
al this technological process, 
icueyohceetnient See em 
philosophic and/or aesthetic and directness of her South Amer. 


Groriaton as oprsertedby Luz eanehighood rman pease 
Bueno: Bae! aopar and Nan Rath. te taal age. 


In addin to making her own art, 
Luzi director of the Berkeley 
‘School for Computer Graphies which 
she established four years ago. 
Soe shes teaching Computer 
Graphics to anyone interested, many 
of her students have had no pre- 


having been said y 
Graphics isa professional schoo! 
levied in he ang and oc 
ppational retraining of designers, 
‘Commercial graphics arists, and 
fine artists in tho fold of cor 

puter graphics and computer image 
processing. 


pur ar and an over- 
View of the field of computor 
‘graphics. 


Luz Buono and her stl have dev 
pes proeosonal irae 
‘oureesn computer graghies 
{ovecng both estaahod te 
niques avaibie win he sofware, 
and advanced methods developed 
through research ath school 
For in. calt: 615) 524-2163 
oF (415) 524-1868 
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Copyright 1985’ by Daniel Cooper. 


None of Dan Coopers finished works To sum up, Dan Cooper stars with a 
Dan Coopers aim in his work's fo Is meant abe viewod on to com feeling, gonorals a computerized 
fchleve an aesthetic hamony be- puter montor. ‘The orginal orm” naga ‘and them complots the 
Tween high technology and nature's hate stared with, however, was process by hand. The computor 
‘organ forms. Computer ecto onerated on his Applollin asc. onto f inthe 

"stars wit afogtng which he 


mi form s gonrally the oppo- rogram. Ho sees nis program as 
Sie. Danboloves hat hares? atanes of astucions shin a 
provaling essumpton in ou BNA code fra growing form In 


Eure atthe technology of man are. The program varies accor 
Wccnieppocton the pied oa ona Got mat ptr, 
avery opposiion io jon a . 
Siveture nature, andinat his hen enlarged oa 

{sumption neviably bangs postive whic stumad into a 
iepatve results. Using ha roto sik soreen and fay print: 
omputerinhis work represents ed as he basis dasgn. Over this 
Bangatonptivbicges pe: Eade dado ai pad mary 
fumed gap and creaig harmony ere! pant 
between the two words. Heused the computer) untl Ban ssaisiod 
the tool thats tndamental for wih he final image, The ater 
Tigh technology, the computer, 0 layers of sik sereeing are hand 
express human valves, one. 
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‘ALAN RATH 


‘Alan Rath sees his work 2s. 
“process sculpture”. He is not 
interested in producing an end. 
‘roduet detached trom the elect- 
Fonie process that has generated i. 
Consequently, his pieces all consist 
‘ota CAT connected electronically 
fo.a frame butter which holds the’ 
Information the image 
seen on the CRT, Althe electronic 
Inner workings are visible tothe 
Viewer and, Indeed, are an integral 
part ofthe visible at object. 


‘Alan's work comments on the 
relationship between man and his 
tools, and h speaks tothe emotion- 
alreaim. One of his pieces is a 
working CRT tuned to network TV 
‘and attached to the end of a shovel 
hhandle where one expects the metal 

nd to be. tis tied Useless 

ean only presume that this 
is.a comment on the vacuous con- 
tent ofthe bub of network pro 
gramming. 


NOTICE 


Dorothy Atkins and Harry 
CCitchiield, both on the tacuty 

of Califomia College of Arts and 
rats, generated a computer 
‘graphics competion, the 

results of which were displayed 
during Apel at infomax in 
‘downtown Oakland. The jurors 
for the competion were Aaron 
Marcus and Daniel Cooper. The 
{good news about this show is 
‘hat twill become an annual 
‘competition and next year wil 
'be placed inthe gallery on 
‘campus at CCAC. 
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jadgots". They are easy to 
learn. The endless array of 
colors, textures, and graphic 
ettects they provide seem out of 
this word, You sit at tho 

‘and immediataly go 


ld. You think, “This s the 
way an was meant to bel” 
Hours later you come up for air, 
hardly aware of he passage of 
ie and begrudang your need 
ot sleep. 


COMPUTER GRAPHICS 
STUDIO- 
AFFORDABLE REALITY 
by 

LUZ. BUENO 

Director, Berkeley Schoo! 

for Computer Graphics 


ARTIST IN WONDERLAND 


Five years ago my art tools were 
things of the earth: clay, plaster, 
charcoal and pgments, Then céme 
‘an opportunity 10 do freelance work 
{or Via Video, an early pioneer in 
‘computer graphics and video 
‘animation. In this new medium | 
found new chalenges and new 
‘graphic potential. From this work 
valved the Berkeley School of 
Computer Graphics, which over the 
past four years has irained a wide 
Spectrum of ar professionals on 
Via Video Sysiem One, a high-end 
‘computer graphics studio work: 


‘Set Podrait, by Luz Bueno 


THE ARTIST'S TOOLS 


Wat ar the features and compo 
nent fa prolessional eomputor 
Siete workstation? Via Video| 
‘ras one ofthe fst o marka'a. 
‘cro based systom. its boris 
ted with boars intraced to 8 
high resolution frame bur: 
provides RAM memory for seven 
Spare image storage seoens, and 
ses the ran Gaol ya 
‘momory lor a battory of phi 
{ated pamtand anmaton 
programe, ‘There ls a Board for 
deo encoding (t oupuis a 
Troadsast-qusity veo signa, a 
Soir bose (inputs mages fom 
‘Video camera tote ystom), and 
‘arous ports fr high esoluion 
268 mentor, mocem, per, 
terminal, and elocroni bl 
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oF box. There 


‘UNE 
paint program fo craate art on the 


live screen. 


‘with any other drawing ool, such 


LIVE1 VIDEO 
UAR 
produces a 

be available 

‘ore for around: 


Hi noe 


recarions ia 
ae 


Pr 
complexity. We any 
aes 


‘DeLuxe Paint to sul our 


‘iste moods. 


Hit Bute age 
aah Ba tet 


ie 
3 33 
H HHGE Hun HHHgE 


DREAM COME TRUE 


‘Sree 


Pages 


WHAT NEXT? 


“The complete computor graphics 
workstation ig available now, often 
at discounts from the quoted prices. 
‘You don't need to be a computerst 
to start exploring computer graph 
ies productively trom the start 

“The operating system is very 
Intuitve and graphic. The manual 
's only used occasionally ater a 
first reading. All energy is free to 
bing artistic ideas into focus on 
‘he display screen, 


With s0 much graphic power avail- 
bia in a smal aflordable, and 
avalable package, what more cou 
the artist wish for? Now com 
puters create new markets, and the 
hillons of artists now ty 
‘computer graphics forthe frst 
oe ‘drawing markot attention, 
‘Amiga software packages are 
‘each wook; and hardware 
acu promise io add new 
Imaging powor at a smal price. 


‘Aegis software is marketing a 
aot of CAD and animaton pro- 
ducts for the Amiga. Images pro- 
‘duced on most ‘software 
‘are made compatible with each 

‘other through use of the standard 
fe protocol initated by Electronic 


you are the acquisitive type, an 
‘army of Amiga programmers is 


‘desk-top publishing programs with 
fign-qualy font output laser 
painters. 


apacly especialy for wos in 
fighwesoluton. Amiga has planned 
tor expansion bong uporadable © 
taht mogabyiee of KAN. Fast had 
ks are avaiabi oo. 


‘Amiga has come to market with a 
‘olor imaging oo! that addresses 
the professional's naeds for 
‘versal, openness, good reso- 
lution, multitude of colors, video 
Input and output. As Amiga estab- 
lished itself in this niche, we 
‘expect Mac and Ataf to be 
‘competing seriously fr a signit- 
icant place in ittoo, with price 
‘breaks that will bring added 
‘computer graphic power at lowor 
Bees han we ae sein now. 
taving Artists may have to walt 
outa youre eating By mal 
‘companies before bring 
fergraphie to the garrots. But 
this quiet revolution has taken 
place much faster than we thought 
possible in the pioneer days of 81 


‘China Dot, 1969, by Luz Bueno 
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BOOK REVIEW te groeivel he ectney that 


COMPUTER GRAPHICS- promises to reshape the workd of the 
COMPUTER ART Tis ats 
By Herbert W. Franke Mebaryes scageosle bl 


(Gecond Revised and Enlarged Eaition) 
1985 177 pages, 133 llustraions, 
hhardoover, $48.60. 


Sist-technologists trom the be- 
inning as thoy watched sine wave 
Patterson their Cathode Ray Tubes, 


‘Avaliable for $48.00 plus $1.50 twas a minor stop trom watching 


ready made pators to making 
Sipping tom Springer Verlag New taustom pattems based on Mora 
‘Yor, in, Dept 8,175 Fith Avo ittertrences, ne 2g zags based on 
New York, NY 10010, (Also, ask random number generators, and 
thei book catalog. lineudes many ‘Smulated spatial surfaces based on 
now relases in computer science, ‘mathematical equations 
Computer grapes, and computer 
Snimation} Then cama mare canoe pan 

ing and operator gonoratod toc 
Tis book canbe a great hep it youre neat ang business chars and graphs, 
new to cormputr graphics. the crowngs, Computer Aod 
nays out the basis in terms of Ege cae ah 
hardware and elamentary computor 
operations 
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Each development mado the next Franko solors tothe now an-scionce of 
Inovitable. Once achieving 3-D wire “experimental aesthatcs” and 
‘tame, to next challonge was to asserts: 
‘automatically remove the hidden 
lines. Onco 3-0 and color wire frame “For the fst time it has been 
‘was perfected, ho next stop was 10 possible to inser a mechanical aid 
{reate sold modeling and the Into the croatity, but theyre 
Beginnings of simulated or artical Crossing over austhotic boundaries. 
really Computer imagery and computer aided 

ccm ‘ artis applied also in sculpture 
Alter golld modaling wo'e into esign, music, poetry, choreography 
animation, real ine simulation, and nd architecture, Pv 
31D and 40 shapes that can tun p 
thomsolves inside out. Side by side The newly openod dimensions of 
with the now arts of simulated animated graphics which represents 
really fs something with vastly fan analogy fo music and which could 
‘greater potential. the creations ot lead 10a development ust as 
Me-tice images of reales that impressive as that in musi wil 
don't exist — worlds of the probably have similarly far-reaching 
Imagination that can be made teal etects.” 
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THE TECHNOLOGY OF THE BRAIN 
PART THREE 


‘bank in proportion tothe amount of _Dynabook is to handle a existing data, 
By Fred Stitt ime other people hook in and scan or Xanadu will take care ol all new data, 

‘Want information? Check your Dyna- 
‘book. Want a tutor or mentor oF 
Inspiration in any realm al any time? 
Dial Xanadu. 


‘The Dynabook isthe dreamchild of 
Xerox theorist Alan Kay, Mand similar 
‘concepts by Silcon Valley theorists are 
‘envisioned to become much smaller 
than book size, They're to bocome 
VERY small and buit ino the 
‘environment much as the taking 

Ing and replicating words, mages, andthe customers. ‘appliance chip is now. 

s0und are being replaced by electronic 

‘media, Thus the picture you take with There be similar exchanges among Other wellknown and widaly discussed 
your camera can incde sound, be independent contractors olfering such concurrent developments are ied in 
Iransmited by phone, be shown on a prolessional services as commissioned wath all hi and don need o be 


‘ideo, molt on computer, and ma- ar, medica ests and clagnosis, laborated on here, That includes 
‘chine printed at any size inhi-res and editing and typseting, egal advice, Attia! intoligence, advanced Imago 
full coor. sign services, otc. Processing, and the creation of 


‘tical, Recreated, or Simulated 
2) The-cimationchthe Dynabookocts  Uberation occurs ontwo fronts wih Reales. 
‘aulvalent. The Oynabook's apro- Xanadu: The response and pay for 

‘posed information storage package. your work is between you and your “Aca Relies" created as images 
posshiy the siz of alap-sizecompu- patrons and nobody we. You can are one thing, but hare’ also the 


ter that wil hold all the recorded hhave hundreds or thousands of ‘promise of creating them as material 
Information hat exists. Anything you potential employers and cients. And objets and environments. How that 
‘might want to know about or eter 'o you can commission and employ might work i one of the mind boggles 


‘or get a copy of wilbe there inthe services from the same pool. (Alcan of our time, 
Dynabook. The hundeds of diverse be in otal privacy since eyplograph- 


‘information services that are now ‘rs ae buy creating codes the Eric Drexler, recently ofthe Spaco 
forming around the word are sma government cant crack) ‘Sciences Lab at MIT, is one of tho 
parts of what willbe the uitimate pioneers in the realm of molecular 
Information machine. Japan's already The technical and theoretical scale design. He designs machine and 


‘onthe way owards digizing alts groundwork i aeady laid fo Xanadu, Computer components tha are tho 
published erature and may bette ‘The problems te cataloging and size of molecules. Ahough some 
first to produce a cuture-wice arranging the database, and of course, People think the concept of design and 
Dyrabook inthe neato hardware and eofware.anulacture on that lovel may not be 
v4 Possbio, Drexler esponds wih 
‘Xanadu is the name ot another bold xanady has several ongnators and ‘numerous examples, already tully 
‘clamatianal ana: mainy the ctopor+ several groups are working o ache ‘unctoning inthe word of vines, 


|Ypeof prose or poetry, artcr design, special terest netwots, and eec- combine teh 
‘speculation or research documentation, tronic data services represent the ad 

music or drama, suction or tchrical modest stat ports of one of more 

iformaton. Each coorbutorwilbe_urveral knowedoe, ski, antlers The early versions of molcular ma- 
Baidfortnercontabuion tthe data Yada ceners chines wilbe exe, paras oven 
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Visible othe eye. They wilbe put to 
‘work to create sei-repicating smalier 
versions. 


| asked Eric some months ago about 
the data recording and playback 
potential of molecular-based systems. 
He proceeded through a technical 
constuction of a music system that 
could store and play back in periect 


‘a mechanism the size ofa signet rng. 
‘The actual mechanisms would be much 


| also asked about the impsications of 
tis and similar research on my own 


‘This brings us finaly around tothe 
‘subject ofthis series of articles: The 
‘Technology ofthe Human Brain. 


We cortront now the inevitably of 
Instant access to united types and. 
‘quantties of information; unlimited 

‘channels of learing, sel expression 
and work. Those are cortainies as 


‘A this poin there's no more mental 
repression. Anyone of any age can 


they want and as they wart 8. The 
pubic schools wort Be able fo do a 
{ing about i and wil restrct them- 
selves to be athletic and social 


Piteanetal deogn ans bg con. Saas, WHR ts aka 


'srution. He pointed out applications 
‘whore the phrase “intaligent Busing” 
willbe a much more accurate descrp- 
‘ion of the truth than ts now. Keep in 
‘mind that he envisions molacular-size 
‘computers with megabyte RAM acting 
‘as parallal processors and being 

sel- directed components of arger 
‘objects. Any object you can imagine 
‘could “come together as self 
‘activated components that can 
assemble themseives to match any 
‘spocied material characteristics. 


‘Any material could be simulated: A 
wal, a machine, a printed page, 
‘sculpture, a meal, an insect, a person 
—whatover— all soll, real, and 
“intaligent." As they could assembe 
thomselves when needed, so could 
thay disassemble when no longer 
needed 


How design on this evet? No one 


‘enter the body and the nervous 
system, do repair work, clean out 

‘damaged DNA in the cats, reattach 
‘damaged nervous issue, and bing 


Just. as people wil begin to eam at 


cesimate as being equivalent to what t 
‘would take fo flash 15 bilion English 
words per second across a giant TV 
sceen, 


‘And that was just the brain, no the 


{heir natural pace which is demonstra. postion of massive sel-repression 
‘iy many tines fasir than is corertly ot Puman tetigence. Since public 


‘At last our tos and their speed wi 
‘begin to match what we're already 

‘hard-wired wih. Weil stat to func- 
{ion at aleve that matches our pot- 
‘ential. Then we can tum more atton- 


{Part One of his series, | presented 
‘some estimates on the amount of 


‘ten i eared in about one year's 
time, much classroom activity has 1 be 
‘dedicated to hoksing the kids back and 
blocking any unbridled selntlated 
attempts at allout learning, 


‘inthis article Ive ced several 
‘contemporary technological trends that 
‘ont a way out ofthe underachlove- 
‘ment problem. in Part Four 
describe current techniques people 
‘are using to break away trom cultural 
‘wsvctions and selt-opressions. A 
‘Surprising number of people have 
started enjoying a vast imaginative and 


frainngs or esolercmeotngs, nor 
‘hen away some pat of thor intgety 
Stent fo a gu laa or uch 
nlghtormert. is js that have 
Bcted up ome technical problem 
fehving knowhow and app tt the 
‘eninge ot borane sng 
Srpan-the brain 
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Book Review 


Growth 
Morphogenesis--A 
Journey to the Origins 
of Form 


Yoichiro Kawaguchi 


{ICC Publishing Inc., Tokyo, 
Japan. ISBN 
4-88063-093-4-C0070 

‘Available at Kinokuniya 
Bookstores in NY, SF, and LA, or 
by mail for $29.95 plus $2.75 
shipping (Call. residents add 
sales tax) from: 


Kinokuniya Bookstore 
123 8. Wollor Stroat, #108, 
Los Angeles, CA 90012 


‘This spectacular compact porto i 
‘newly arrived from Japan. The subjects 
Frm. The aris is Yoichiro Kawaguchi, 


Yoichi Kawaguchi is among the fst of 
the true computer artists. Like David 
Em, he is among the fist 0 reach 
beyond the funnest thresholds of 
‘contemporary aesthetic expression. 
Hes an ast of Form-or move 
3 ats who works 

‘and within tho 
formative process-truly rom the inside 
out 


Kawaguchi has captured the essence of 
Form not as stati structure, or shape, of 
object, but asthe physical expression of 
(growth pattern-growth determined and 
Crdered by intricate hidden goometes. 


Recursive grown, fractal growth, growth 
by acquisition, clustering, growth by 
_assimulaion, theme and variation, 
‘growth by cellarimodular repetition, 
branching growth, growth in every 
aspects presented here in 
‘muigimensiona ul-color abundance, 
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‘These excerps from the Table of 
Contents tel some ofthe story 


CELEBRATIONS OF FORM 
Kaleidoscopic sensations heralding 
the emergence of order 


SYMPHONIES OF EVOLUTION 
‘The pendulum of necessily and 
chance 


AVOYAGE TO PRIMORDIAL 
FOUNDATIONS 
Retur to the genesis of Growth 


FLIGHT TOWARD UNKNOWN 
DIMENSIONS 

Catastrophic transformations of mo 
and space 


I 
i 


He says: ~_thereis away of 
Creating ving things andior nature 
under a quastreconstnacion ofthe 
laws ofthe natural word” 


“Computer graphics is not satistieg 
‘Simply to supass a simple spatial 
[phase, K must go beyond even a 
lime stage. Perhaps we ought to 
‘construct computer graphics so that 
{twill push out in a wider sphere... 


“Once the frst kdea and inspiration 
start floating up, | emesty try 0 
bring a new image word to 
‘materiaizaton, al the while 
conducting a dialogue wath the 
computer” 

The images inthis tu-color book, 
stunning as they ae, dont show the 
Power ofthe images in their natural 


state~in motion. The itustrations we 
hhave here ae stil another level below 
‘realy, ited as they are to black and, 
white. 


‘Get he book forthe full reatment. You 
‘may pot care for al the images hard 
to imagine that anyone would, 
particulary since ey'e out ofthe 
Contest of animation. But some are 
‘bound to get you, as are the 
processes ho is demonstrating. And 
youl appreciate the verbal problems 
Kawaguchi has in coming o grips with 
what he is doing, I's hard to describe 
that which hasnt been named or baraly 
thought about as yet 


For those who want al the hoary 
hardware, sotware, and processing 
tats-thats al there too, Dont miss 
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OCCLUDED FRONT 
JAMES TURRELL 


Edited by Julia Brown 


“Responses to the art of James 
Turrell by members ofthe art 


‘community, plus an interview with 
the arist: 1 correspond 


with the artists exhibit at The 


Museum of Contemporary Ar, Los simple, and does things withthe eye, 


‘Angeles, November, 1985, 


157 pages, 77 tusraions. 


Despite soll descriptions tothe 
‘contrary, not many anisi 
‘Use LIGHT as nek meda, 


Turrell builds environments 
‘accurately described in his own 


“Where the piece begins and the wor 
ends just vanishes and doesn't matte 
‘anymore. Ii melds into where you 


‘And he does smaller pieces of exra- 
‘ordinary technological refinement. 


Fos erampeacasign or acyl 
table for enioying ined 
Precise astronomical caleaions. 
‘The sito is an italian vila. A moving 
telescope is mounted on the roo! 
track ite moon, 

‘When the moon appears, tis rackoc 
va ibe and 


contains the crystal tabi 


Vine Pens 


Springit986 


{n tho top surtaco of the table aro 


eran or peasy ote 
Fass. Where laees a 
ied with a igi of he core 


‘Tho focal longth ofthe image changes 

‘tho wine evel lowers so the moon 
svinks and fades as the wine is 
consumed. 


“This lvel of sent coma rom 
atl is adh aro 
yoors a3'8 “ 

oral photography and maging, and 
delivering equipment to archeologists 
tnd ing companesin he sou 
wostom dese 


Rrubrersetecreen 
Seer ata 
re 


“My fist attempts to use 
‘space wore in 1965 and 1968, using 
{es fo creat fat fame, [Rad a 
umber of explosions when 
‘showing these pieces, and they were 
soon abandoned" 


nen asked his sources ncuded make Kino ar. My doses ost 
‘more everyday experiences upasiuation 0 yOu. 
light, Tuell responds: fet you sea. It bocomes your ox- 
‘am doing that at Roden, 
8 nol taking form nature as 
ashanti ine foresicoring muchas placing you I conact with 


Interviewer: Turollon fying: 


“The kinds “Early on | was struck by Antoine de 
Pied wel nee p ond tad Sant. Exupes dosent fight 

Crise and exon eaences Saces ms books Wind, Sand and 

SBieyelinyour workteeyre tommec Stare and Night Fgh. He desorbed 
and cone Spaces inh sles, spaces win 

ce, nol necessity dolnoated by 

‘Turrelt: formations or storms or things 
rqualios, by 


‘by sky conditions; some were visual 
1 he quality of ootng Pat's ehme'waryony fle Those so the 
Sinaye ata supe iolokat_Wwiersesaige amon sha 
: wwe ange amounts of space, 
ScmthingYoay beatles an Soa eh Ss aw physical 
Srporence nna and wantio  atoaleaseulde 
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urrelts tools include aft 
the diflerence between rod and cone 
vision, sensory memory, what the eye 
iself brings to seeing, sense act 
vallon that effects other senses, and 


objects in space created by lat ight 
jection on walls, atmospheric, 

ht in a space viewed through a 
larged “ramed" window that appears 


«388 painting on a wall, 


‘A patron at the Whitney Museum 
backed into one such ilusionary 
pating ein re ajacent space, 
land sued for injures. Tu 

temused bythe pants "uneeho- 
<dox approach to viewing art object." 


Tul demonstrated sensory yn 
ethos n'a "window" of Boh whore 
the body detects a noliciably cooler 

temperature when you put your hand 


@ 


through the image.  joumalist 
accused the arist of using reig- 
eration equipment to create the 
Huson. 


Roden Crater is Turrets magnum 
(opus. If a volcano near the Painted 
‘Besen that Turrelis reshaping to 
create a vast astronomicaritual 
\stic experience of the celestral 
‘cosmos. The points that we are 
‘already iN the cosmos and we can 
‘experience universal scope time and 
Space without a spaceship. 


(One of Turrets supporters describes 
cs 


“instead of neon and zenon 
light projection in the manner custo- 
‘mary of his earlier places, the Roden 
‘Crator Project willbe entirely dcven 
‘by the moton ofthe sun, the moon, 
‘and the stars” 


Weil report more on the Roden Crater 
Project another time but the project 

is thoroughly and beautifully docu 
‘mented inthis book. Turrelts work 
‘and the experience of this book is 
‘ical summed up inthe intorduction 
by Theodore F. Welt 


“James Turolts work is oxtra- 
crginary nol only because we know 
‘exactly what he fs doing, but becase 
his methods are remarkable integra 
twve and ile enhancing, There is 
plenty of an thats peimarly 
leasurable, formal, Je0-syncratc, 
‘r assertive: but very tt th 
Celebrates and provokes clearer and 
‘more holistic perceptions of ou 
selves, realy, and truth--ospecial- 
Hy ina format that is startingly 
eauilul in and of ise” 
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had sides to 
nos oes 
‘a varity of 
nal, 
‘audience | 
show by 
et Fao, and 


Ft iat 


YLEM FORUM 
SYNOPSIS - 

APRIL 5, 1986 

BY TRUDY MYRRH REAGAN 


Holograpry is a scientife seve 
Sra 


HOLOGRAPHY AND ART, THE 


CUTTING EDGE 


3 2, 2,22 0 4: see 
raft at Hi dat 
Givunitig Hn au 
aes ae 
inalhnil ie ce 
. a iff § a! ¢ 
ia i ie 
Halil ld i a il i 
ATG TRT 
13.86. fis35 eheghatee 
3 HE bo2bhad eget 
ele iin 
Aue HOE 
TG Bue 
SHELA 1 eae 
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‘Sag t088 


‘meter wide. A plate this largo was 
Used. He showed ones with vis 
‘color ctlerences produced by sev: 
‘eral masked exposures, portraits, 
‘ones of space filed with streaks ot 
pure igh, and a 60-foot Christmas 
{tee made of dracon grating. 
Bib. cen be een om 
December atthe Hyatt Regancy, 
Francisco. tis animated by incr 
Jor ights that ight up when spoken 
‘0. 


Four actual holograms were on 
view, las ne mst spectaclr 


Daniel Cooper 


1 Onyx Avenue, Larkspur, CA 94999 
(415)924-0850 


Kennan Herrick 

2160 Mastlands Drive, Oakland, 
CA 94611 

(415) 531-8819 


an Rath 
IKON 
418 E. lth Street, Oakland, CA 94606 


Bovey Reiser 
(6979 Exeter Drive 
‘Oakland, CA 94611 
(415) 482-2469 


‘Quikdata Telocomputing 

2924 Ladoga Street, Long Beach, 
CA 90815 

(21a 42-0124 
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‘Alexander, aclaimed international for 
his monumental sculptures, wil also 
have many of his holograms on cisplay 
Utiizing laser technology, he has 
challenged current holographic size 
[mations with the featured 6 x 3° 
‘work DANIELLE'S DREAM? 


‘Some of the the other artists to be 
featured include: Stuan Bender, 
Robert Campbel, Lynn Hershman, 
Gary Hil, Mark Lindquist, Ea Emach- 
wile, Guy Marsden, Michael Serog- 
‘ins, Viboke Sorensen and Davis 
Stout. 


Modem Visual Communication Video 
“Theatre wil have screenings righty, 
‘adding on weekends a chidrer’s 
‘ideoipertormance matinee sores, 
“THE MEMORY GARDENS." and iate 
right performances for adut 
“insomniacs” 


‘The Technokinotc Cafe wil be serving 
refreshments from a 1952 Adstream 
trailer 


‘Aretal gallery wit offer arists tapes, 
‘signed imited edition computer graphic 
Prints, holograms, fiber optics and 
‘lectronic portraiture, 


Moder Visual Communications isthe 
Creation of Richard Kennedy and Karen 
‘Miler Kennedy. After 10 years in 
‘design, Pichard became inrqued with 
the possiitis of electronic ar. Con- 
‘currently, Karen desiring to expand her 
nine years experience in theatrical 
<esign, joined Richard in five years of 
‘study and researching the electronic 
‘af medium. They found a movernent 
of anists who have been working at 
distance trom the general pubic, yet 
‘supported by instutions such as the 
Guggenheim Foundation, the National 
Endowment forthe Arts and locally by 
‘the Long Beach Museum of An and 
the American Film Insitute, 


‘The Kennedys made the decision 
{orm a comprehensive center making 
accessibie this now cotectble work to 
people on many levels. MVC is com- 
mite tothe electronic an medium 
and o those electotuturists working 
eth 


‘Te MVC complex is open 10 am. to 
10pm. Tuesday through Sundays 

beginning May 20. Location is 7229 
Mevose Avenue tree blocks west of 
{a rea Bis. For more ntomation, 
cad (219) 999-0009 


RANDOM ACCESS 
Ylem News and Events 


‘Yiem Secretary Fred Stit i conducting a 
‘one-day conference on THE 
‘COMPUTER REVOLUTION IN DESIGN 
EDUCATION, Tuesday, June 24, al the 
Palmer House Hotel n Chicago. 


‘Speakers representing architectural 
‘schools at Ohio State, UCLA, Pratt, 
‘kyoto Insthure of Technology, UC 
Berkeley the University of Houston, and 
‘others wil show the latest on how 
‘Students are puting buildings together 
‘and taking tradtiona design 
Imetecelegy apn wi iN computor 
systems 


Fred and Vier Associate Edtor Genny 
‘Yee are also conducting the frst CAD 
INARCHITECTURAL DESIGN 
COMPETITION. The project isa 
‘memorial on the Chicago waterront 19 
‘commemorate the founders and 
‘ongoing representatives ofthe organic 
{Chicago School of Architecture. 
‘Winners ofthe competion wil be 
‘shown and awarded on the evening of 
dune 23, 


This conference is held in cooperation 
withthe VE/C Systems 86 Show tho 
largest computer conference for 
larchtects and engineers. For iterature 
(on Feds conterence, drop hima card at 
Guidelines, Box 486, Orinda, CA, 
94563, 


——__., 


‘THE NEXT YLEM FORUM 
For more detais, see page 3. 


‘Sengiees——‘Ylam Poge at 


uNTMED 
Copyright 1985 by C. Schubert & Roy Montbon. 

‘Work s designed on a Zenth 90 microcomputer which crives a pen and ik plotor. Plotted output is 
‘collaged ino now images and read into Via Video paint system. The final work s output on a fim recorder. 
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Ylem Membership Application 
Dt receive a sample issue 
ime 
$20 yours membership 
os 
a aie 1.515 sent membership 
ion OAT evens 518 monty calendar onty 
I jlong, paase also complet the section below. US. Ootars ony posse 
Ylem Membership Update 
ne ¢ in the process of files on Yiem members. We need to make it 
possible for us to compl out ages Please compe Ts page Ue. Aid f you have saps 


ff your work, wa would be vory 
NAME. 


ARTISTIC MEDIA 
Poase mark 1 oF 2 Beside each, please state lo 28 ltrs your special, 
(a. : "ius. + images on cloth” “his computer modeling, "bronze 


= music: 
= 20 tine ats (Le. painting, printmaking, Mustration, photography) 


— Aasthatics — Natural Sciences: Biology, Geology, Botany 
Achitecturo T Pater and Structure 

= computer Graphics Perceptual phenomenon/Visualization 

= Computer Science =| 

Education = Physics, Chemisty 

Engineering Space, Asironomy, Cosmology 
Histech Media TZ ‘SociotesrCutture 
Mathematice/Puzzies Universeihing 


‘On an addtional place of paper please inlode what yout asic philosophy is (one paragraph only) and in what areas 
‘ould technical assistance trom Ylom mambars ba uselul in you work. 


a} Pape 


WHAT IS YLEM? 


‘tc. It also publcizs and shows off Yom aleo pubiches & monthly Vem 


By Fred Stitt mambers work Brough its own ‘calendar - dovoted to nows of 
ppublleations and events. The actve Forums, fild trips, gallery openings, 
‘membership incdes many ‘exhibits, presentations, parties, 


‘Simple. “Vien is the primordial wolkknown bay area figures in the opportunities, and. whal-have-you. 
‘ull trom which the universe was ats and galery word as well as 

‘realed. (Pronounce it “Eyelum* and colectors, educators, students, ‘Subscriptions to the Journal and the 
youve got it) ‘engineers, architcis, and scientists, Calendar come with membership, 


yar 
Its also a thiving organization of Diverse techno-aosthetic intrests (subscription only is $15). You can 
arists and art lovers who are ‘re demensiraed every other month jointeubeerbe oF get a free sample 
‘enamocod of science and techology. atthe YLEM FORUMS held ahematoly of each by wing to Yiom, Box 749, 


‘That particularly means artists who They include presaniaions by Information, call the President of 

‘work with video, fonized gases, practicing scientists who appreciate Vier, wolHknown glass and neon 

‘computers, lasers, holograms, and the aesthetic valves within thew artist Beverly Raiser, (alernoons 

‘thar non-traditional media. ‘ciples and arbets who enjoy the only) al (615) 482-2489. 
‘clence and technology that underties 

{i aleo ichados artists who vse all art 

traditonal media but who are inepied 

by the Images, structures, and ‘Tho Yiom Forums are hosted by 

growth guomeries of crystals, ‘Yee founder Trudy Myrth Reagan. 

‘lectromagnatic phenomenon, and Trudy almost single handedty 

ological seltreplication, rurtured and gulded Yiom trough the 


‘The Yiom organization helps keep providing a newsleter, field rps, 
members inlormed of opportunites to expansive networking among 
show thait wor in upeoming | hundreds of Yiem members, and the 
exhibits, competitions, conferences, always amazing Forums. 


Age] 
vLEm 
ARTISTS USING 
SCIENCE & 
TECHNOLOGY 
PO box 749 
ORINDA, CA 
94563 


‘ADDRESS OORRECTIONFECUESTED 
[RETURN POSTAGE GUARANTEED 


